
EISENSTAEDT took up photography as a hobby, has shot a million 
pictures in 47 states and five continents. But "Ballet Girls," 
his first American success, is only one hung in his own home 

YLLA got her U. S. start with these kittens, is now perhaps the 
world's best-known animal photographer. Only one subject has 
ever bitten her — a grumpy panda. Ylla is short for Camilla 

PESKIN’S current specialty — color shots of 
fast-moving subjects — began in 1945 with this 
picture of Lou Nova defeating Gunnar Barlund 

Each of the pictures on these 

pages started a photographer 
on the road to fame and fortune 

Five highly successful photo- 
graphic careers began with the 

pictures on these pages. Each shot 
was picked for us by its photogra- 
pher as the eye-catcher which first 
won recognition and acclaim for 
him in this country. 

Alfred Eisenstaedt's beautiful 
portrait of the ballet girls was the 
first picture he took after coming to 
the U. S. from Berlin in 1935. An 
instantaneous hit, it was published 
by newspapers and magazines in 18 
countries. He is now one of “Life’s” 
best-known photographers. 

Toni Frissell was writing picture 
captions for “Vogue” in the 1930’s 
when she mildly suggested the revo- 

lutionary practice of taking fashion 
photography out of the studio and 
into natural settings. She photo- 
graphed the bathing girl at the 
beach to demonstrate — and 
never went hack to tier desk. 

Philippe Halsman and Ylla both 
were well-known in France, but it 
took something special to launch 
them in America. Halsman's 
“American Profile” attracted no 

attention until his model, Connie 
Ford, showed it to Elizabeth Arden, 
who liked it and used it as a cos- 

metics ad. Then it won a prize, 
and fame for Halsman. Ylla — 

Camilla Koffler — photographed 
her awakening kittens for fun on the 
terrace of her apartment. The pic- 
ture was displayed in her studio 
showcase and was discovered almost 
immediately by magazine editors 
and plain passers-by who flooded 
her with orders for prints. 

Hy Peskin’s rise began in 1945 
when he got out of the Marine 
Corps with an itch to try unposed 
action in color. He encountered 
interest, but no encouragement and 
went back to black-and-white news 

photography. Then one night, on 

his own time, he shot the Nova- 
Barlund fight in color. The success 

of this pioneer picture in proving 
that real sports action could be 
registered on color film opened a 

new field in which Peskin is still one 

of the leading experimenters. 
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